
Ysgol Gelf
School of Art 2015
Sioe Radd yr Israddedigion ac Arddangosfa’r Uwchraddedigion
Undergraduate Degree Show and Postgraduate Exhibition

 





Ysgol Gelf
School of Art
Prifysgol  Aberystwyth University 

Sioe Radd yr Israddedigion ac Arddangosfa’r Uwchraddedigion
Undergraduate Degree Show and Postgraduate Exhibition

2015



Gyda diolch i | With thanks to
Studio Photography: Andrew Baldwin

Ysgol Gelf / School of Art
Prifysgol Aberystwyth University
Buarth Mawr
Aberystwyth
SY23 1NG

01970 622460
artschool@aber.ac.uk

Dylunwyd a chynhyrchwyd gan Gwasanaethau Dylunio 
ac Argraffu, Prifysgol Aberystwyth

Designed and produced by Design and Print Services, 
Aberystwyth University



Myfyrwyr Students

Uwchraddedig | Postgraduate

Amanda Botha
Llinos Davies
Carly Donna Evans
Katrina Evans
Ruth Jên Evans
Faith Flower
Michaela Hollyfield
Carmen Mills
Jean Napier
Marie Pierre
Sarah Poland
Nikki Rothwell
Sandra Sagan
Charlotte Sandmael
Olga Ventura
Cheryl Williams
Tali Wilson
Judith Woodings

Israddedig | Undergraduate

Sarah Allsebrook
Emma Beech
Kelly Belfield
Judit Boor
Will Brindley
Rebecca Byrne
Jennifer Choy
Sarah Rachael Cleary
Georgina Collingwoode 
Alice Courtney
Laura Fear
Daniel Fountain
Louise Hampson
Maarja Heinsoo
Nathan Holtom
Chantelle Jackson
Catrin Jones
Rhiannon Kennedy

Jasmine Law
Woon Man Leung
Rebecca McNamee
Ellis Murphy
Lola O’Reilly
Emily Parker
Grace Priest
Jessica Raby
Sophie Ram
Louise Reid
Sharon Reshef
Ffion Roberts
Laura Roll 
Melissa Sarson
Lee Scott
Jennifer Skemp
Molly A.H. Smith
Ann-Katherine Spangenberg

Stephanie Stratton
Sara Strojny
William van Boesschoten
Ema Williams
Zoe Williams
Charys Wilson
Carolin Winkler
Eleri Wood
Jin Hin Wong



Cyflwyniad

Mae’n bleser gennyf eich gyflwyno ein Graddedigion 2015 i chi. 

Arddangosfa’r Israddedigion yw pinacl cyflawniadau’r myfyrwyr Anrhydedd 

Sengl a Chyfun dros gyfnod o dair blynedd o astudio; cyflawnwyd y gwaith a 

welwch yng nghyd-destun un modiwl yn eu blwyddyn derfynol. Gofynnwyd 

i’r myfyrwyr gynhyrchu dilyniant o weithiau i ddangos ffrwyth aeddfed eu 

hastudiaethau. I’r uwchraddedigion, hon yw’r gyntaf o ddwy arddangosfa, a’r 

bwriad yw i hon fod yn ddatganiad dros-dro o’u datblygiad. Yn achos Alison 

Pierse, hon yw ei hail arddangosfa Meistr, ac y mae felly yn cynrychioli ffrwyth 

terfynol ei hastudiaethau hi. Mae’r gwaith a ddangosir yn tystio i safon uchel 

barhaus gwaith ein myfyrwyr: mae’r cyfoeth a’r amrywiaeth yn adlewyrchiad o’u 

hegni a’u brwdfrydedd.

Yn olaf, hoffwn gymryd y cyfle i ddiolch i holl staff yr Ysgol Gelf, yn staff dysgu a staff 

ategol, rhan-amser ac amser llawn, am eu gwaith caled a’u hymroddiad parhaus.

Robert Meyrick 

Pennaeth yr Ysgol



Introduction

Welcome to our 2015 graduate exhibitions! I am very proud to introduce to you 

the work of 45 postgraduates and 18 undergraduates. The paintings, drawings, 

prints, illustrations, photographs, installations, performances and films exhibited 

here attest to the continued high standard of achievement of our students: the 

richness and diversity of their work demonstrating energy and enthusiasm.

The Undergraduate Exhibition represents the high point of our students’ 

achievement over three years of study; the work you will see on display was 

executed in the context of one module in the students’ final year. It is only a 

selection of their artwork that is shown. Work in portfolios, studies, sketchbooks, 

visual diaries and preparatory materials will also be assessed. Generally, Single 

Honours students undertook 40 credits of study while Joint Honours students 

took 30 credits of study. All were required to produce a continuity of works that 

demonstrate a resolution of their practice.

Our postgraduate students are participating in either the first or second of two 

exhibitions that they must stage during their degree. The first is intended as an 

interim statement of the development of technical, stylistic, and conceptual 

skills. The second allows the student to bring to completion a self-initiated and 

self-directed program of work that refines the specific research problem that 

arises from research undertaken in their first exhibition.

I would like to take this opportunity to thank the School’s teaching and support

staff, full- and part-time, for their continued hard work and commitment - 

especially Phil Garratt who once again has organised both the exhibition and 

catalogue. I am sure colleagues across the university, as well as visitors to our 

galleries, will join me in wishing our graduates all the very best in their future 

careers.

Professor Robert Meyrick

Professor and Head of School
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Ocean Views, aluminium plate etching, 30x65

Amanda Botha
MA Celfyddyd Gain / MA Fine Art

My prints have always been about water, the fluidity of water and water in its 

three states of matter. 

For this exhibition my interest in water focuses on the sea: its movement, the 

capture of wave-action, and the recreation of intriguing cloud formations 

represented in mark making, lines and textures etched on the plate. 

I have a sense of belonging with water and the sea; it is everywhere I have been 

and will go.



Work in Progress … Gwaith ar y Gweill

Llinos Davies
MA Celfyddyd Gain / MA Fine Art

When thoughts in busy minds peck and heckle for attention, brains hunker 

down. Eyes, open to look, may not see.  

On a blustery day, turn again to a familiar view. Pause a while, be mindful, follow 

the sunlight. Watch zesty greens and their movements across the fields. 

See colour spread generously, luxuriously …. 

See it cascade, zip, ripple, flow ... 

See it disappear, reappear ...  

Drink in the adventure and be uplifted by the experience.

Pan fydd meddyliau meddwl prysur yn pigo ac heclo am sylw, mi geuai’r 

ymennydd i lawr. Er fod llygaid ar agor, efallai na welant.

Ar ddiwrnod torsythar, trowch eto tuag olygfa gyfarwydd. Oedwch ychydig, 

byddwch yn ymwybodol, dilynwch wybrennau’r haul. Canlynwch y gwyrddau 

awchus a’i symudiadau hudol ar draws y caeau.

Gweler lliw hael, moethus yn lledu …

Gwel o’n rhaeadru , byrlymu, crychu, llifo ...

Gwel o’n diflannu , ailymddangos ...

Yfwch yr antur I fewn a byddwch llawen drwy’r profiad .



Untitled, digital print 

Carly Donna Evans
MA Celfyddyd Gain / MA Fine Art

This place,

to stand among expanding fragments.

Vibrate

Light.

And all unto dust.



After night comes day. After Death comes life, medium format photography, 8x8

Katrina Evans
MA Celfyddyd Gain / MA Fine Art

After night comes day

After death comes life

After darkness comes light

Slowly the earth comes visible again

An enchanted world in shades of green 

An eerie silence fills the air

Stillness falls all around

Alone at last in this vast world

But days are short 

And darkness lingers

After light comes darkness

After life comes death

After day comes night.

Following on from last year’s exhibition portfolio, I wanted the link with my 

subject to evolve. In this new series I have visualised the stillness of the wood. 

How alone and empty it can be though brimming full of life.

The work represents experiments with double-exposed medium format film 

and also Polaroid. 



Gwelle, ffotograff  /  Shears, photograph

Ruth Jên Evans
MA Celfyddyd Gain / MA Fine Art

This project explores the themes of language, tradition and culture that are 

fundamental to my practice and my work. 

The basis for this body of work is drawn from documentation I have collated 

following various conversations and time spent with farmers, shepherds, and 

shearers in my local community. 

I have used my time on the M.A. course to experiment with a wide range of 

media. As well as producing silkscreens, relief prints, collagraphs, monoprints, 

and drawings, I have produced artist’s books, ceramics, animations and a 

5-minute film.

Mae’r cywaith hwn yn seiliedig ar themau sy’n hanfodol i fy ngwaith i sef iaith, 

traddodiad a diwylliant.

Sail y gwaith yw’r sgyrsiau, a’r deunyddiau, rydw i wedi eu cael gyda ffermwyr, 

bugeiliaid a chneifwyr lleol.

Tra’n gwneud y cwrs M.A. mi gefais i’r cyfle i arbrofi gyda gwahanol fathau o 

argraffu ond hefyd rwy wedi gweithio gyda chyfryngau amrywiol a chynhyrchu 

darluniau, llyfrau artist, crochenwaith, bywddarlunio a gwneud ffilm 5 munud.



Ancient Traces, screenprint on Chinese paper

Faith Flower
MA Celfyddyd Gain / MA Fine Art

This project evolved from a book and some undelivered letters. “Foreign 

Devils on the Silk Road” by Peter Hopkirk is a racy account of the rush for 

archaeological finds in Central Asia. The “Sogdian Ancient Letters” provide a 4th 

century perspective of the life of real people. 

The exhibition focuses on the ancient trade routes around the Taklamakan 

desert between Samarkand and China. In addition to trade these were paths of 

migration, cultural exchange, the spread of religions and technology. 

The format is of four scrolls, which consider languages, beliefs, the importance 

of paper and the spread of silk making. 



The Underground Forest - Moonlit, oil on sized canvas, 100x100 

Michaela Hollyfield
MA Celfyddyd Gain a Hanes Celf / MA Fine Art and Art History  

The creative process can be likened to a journey. In my case, it has been a 

journey into the forest of my own psyche. Night-time, moonlight and the fox 

are symbols and motifs from within this psychic forest. A new visual language 

has emerged through opening up to, and trusting, my intuition.

“ La selva subterránea, the underground forest, the underworld of female 

knowing. It is a wild world that lives under this one, under the world perceived 

by the ego. While there, we are infused with instinctive language and knowing.”

(Clarissa Pinkola Estes, “Women who run with the Wolves - contacting the power 

of the Wild Woman” pg 389)



‘Ology’ (section), ink on paper, 6 x 12 x 1560

Carmen Mills
MA Celfyddyd Gain / MA Fine Art

Work on paper and canvas, drawing on resonances from the disciplines of 

archaeology, geology and cosmology that focus on the idea of ‘flow’, both to 

evoke the flow of rock in its molten state under the skin of the earth today and 

in the prehistoric past, and the flow of deep time as it rolls ever on towards a 

mysterious and unlocatable point in the future.



Blaen-y-Cae, photography 80x55

Jean Napier
MA Celfyddyd Gain / MA Fine Art

The mountains, moorland and rivers of the Snowdonia National Park have been 

the main inspiration for my exhibitions and books for many years.  Recurring 

themes are the remnants of man’s historical heritage dating back thousands of 

years. Traces of slate quarries, gold and manganese mines, stand as a reminder 

of the land’s industrial past.  Abandoned farms mark the passing of a life once 

dependent upon cattle and sheep.  Less people live here now than at any time 

in human history and my passion is to document these special places as they 

are at this moment in time.

Mynyddoedd, rhostir ac afonydd Parc Cenedlaethol Eryri yw’r brif ysbrydoliaeth 

ar gyfer fy arddangosfeydd a’m llyfrau ers blynyddoedd lawer. Y themâu cylchol 

yw gweddillion treftadaeth hanesyddol dyn, sy’n estyn yn ôl am filoedd o 

flynyddoedd. Saif olion chwareli llechi, mwyngloddfeydd aur a manganîs i’n 

hatgoffa am orffennol diwydiannol y tir. Mae ffermydd gwag yn arwydd o dranc 

ffordd o fyw a fu unwaith yn ddibynnol ar wartheg a defaid. Mae llai o bobl 

yn byw yma nawr nag ar unrhyw adeg yn hanes y ddynoliaeth, a theimlaf yn 

angerddol ynglŷn â chofnodi’r mannau arbennig hyn fel y maent ar hyn o bryd.

www.jean-napier.com



Thoughtful, cyanotype, 29x42

Marie Pierre
MA Celfyddyd Gain / MA Fine Art

I have been exploring the female form through the medium of analogue, 

digital photography and Polaroid. I like to be involved in the process, from 

the moment that I set the scene with the model until I develop film and print 

images. I have also explored traditional historic photographic processes such 

as cyanotype where I have sensitised my own papers. This method requires 

controlling many parameters but unexpected results have also suggested new 

directions in my work. I like to cross boundaries between disciplines and have 

been experimenting with etching recently as well.



The Intimacy Of Liminal Spaces, oil on linen, 140x360

Sarah Poland
MA Celfyddyd Gain / MA Fine Art

One of the things that makes painting distinctive is how the perception of 

time is evaluated: its histories can be visible and at the same time, all are firmly 

in the present. In painting I want something of the immediacy of drawing: its 

explosiveness, brevity, rawness and also a type of mark-making that has no concern 

behind it, comparable to erasure. Both become initial and final stages of process.

Liminal spaces can offer many thresholds. For example, between the physical 

and transcendental, thought and realisation, present, future, past.

Through the spirit of nature and the poetry of experience I seek to explore the 

possibilities and impossibilities of how to express these liminal spaces in paint.

Mae bath y goedwig ar waelod dyffryn lle saif coed derw tal a ffawydd godidog. 

O’r afon, sy’n llifo tua’r gogledd, llenwn y bath haearn a chasglu pren i gynnau 

tân oddi tano. Mae’n llecyn prydferth: y coed tal, murmur yr afon, y stêm yn codi, 

yr adar yn canu ac, yn y nos, y sêr yn disgleirio. Mae’r Llwybr Llaethog rhyfeddol 

yn ymestyn uwch y llannerch ar y bryn. Mae’n wirioneddol ramantus, ymgolli’n 

llwyr ym myd natur a bod yn rhan ohono. Ysbryd natur a barddoniaeth y profiad 

hollgynhwysol hwn yw’r hyn rwy’n ceisio’i gyfleu yn fy ngwaith.

sarahpoland.co.uk



Up the Chimney, wood engraving, 8x3

Nikki Rothwell
MA Celfyddyd Gain / MA Fine Art

Castles in Wales
Increasingly I have become aware that my fascination with ruins is not just 

about the cultural, political or historical perspective of ‘place’, it is also about the 

shape of the stones, what is left to explore and how the shapes juxtapose with 

one another. 

In response to a particular place, it is the rendering of shapes that I work with; 

the parts of a building people might not notice when they think of a ruin that 

have become most significant. 

Through wood engraving, the use of abstract pieces of lemonwood and 

boxwood help to emulate the sharp craggy edges of the castles, and 

encourage us to see these ruins in a new light.



Suspension, acrylic and oil on four canvases, 268x67

Sandra Sagan
MA Celfyddyd Gain / MA Fine Art

Suspension
I used to feel the rhythm and melody in my life. But recently I cannot find 

anything but unpitched noise dispersed over my thoughts. I feel a bit confused, 

uncertain of my future life choices, almost as if suspended in time and space or 

locked up in a waiting room.

With the variations of the colour grey and the symmetry of a square I attempt 

to capture this rather static and toneless experience which intensifies with each 

succeeding layer of paint.

I try to fade, to merge with the background, to release the introvert character of 

contemplation, choosing from the chaos and noise of the everyday reality that 

which is least conspicuous.



Illustration II, digital illustration, 20x25

Charlotte Sandmael
MA Celfyddyd Gain / MA Fine Art

Digitally drawn illustrations from the traditional old Norwegian fairy tale East of 

the Sun and West of the Moon, where a brave young girl travels east of the sun 

and west of the moon to save the love of her life. The story is related to Beauty 

and the Beast, and Cupid and Psyche, but it is an old Norwegian retelling 

which is shown through the architecture, fashion and environments of the 

illustrations.



‘Little Tangerine’, print of digital illustration, 38x30

Olga Ventura
MA Celfyddyd Gain / MA Fine Art

The story of ‘Little Tangerine’ is the Catalan version of Snow White and is among 

the many traditional Catalan tales that have been under-appreciated and only 

rarely illustrated for children. My aim is to illustrate for modern audiences this 

important and undervalued part of my Catalan heritage, demonstrating the 

cultural richness and mainstream relevance of traditional folk lore. This has 

involved me in translating each story into English as I work concurrently on 

digitally picturing the illustrations. It is my ultimate intention to produce a series 

of short books that together will form an anthology of Catalan tales.



A Country Mile - I,  acrylic on canvas, 80x80

Cheryl Williams
MA Celfyddyd Gain / MA Fine Art

I walk ‘a country mile’ every day, sketchbook in pocket, through the fields and 

lanes of the valley that is home.  Over time this landscape has become so 

familiar - so known - only the changes catch my eye.

Observing the play of light across the hillside, how it changes with the weather, 

from dull to bright, the fields becoming an ever-changing display, a tapestry of 

colour.

And then how suddenly it disappears as the weather changes, mists roll down 

the hillside, rise up from the valley below, first concealing then revealing the 

landscape through the shape-shifting mists.

These glimpsed moments are the source material for my paintings.



Residue, house paint, acrylic and ink on board, 21x15

Tali Wilson
MA Celfyddyd Gain / MA Fine Art

The term ‘process painting’ not only describes my current work but also acts 

as a metaphor for my growth as an artist. Each work is a step towards helping 

me to develop an understanding of paint. Paint is my conduit: it forges a link 

with my emerging aesthetic sensibility; it is a part of an ongoing struggle to 

familiarise myself with this substance, to learn about it and immerse myself 

(often physically) in it. My current work is created by the progressive application 

of paint. It is applied and removed, layer upon layer, creating a history of marks. 



Clarach Sea Defence, Stone lithograph, 28x49

Judith Woodings
MA Celfyddyd Gain / MA Fine Art

My creative practice explores the emotional connection we have with 

landscape, memory and place. These lithographs portray the small seaside 

resort of Clarach Bay, bustling with holidaymakers in the summer but largely 

deserted out of season.  The muted colours depict the winter light and raw 

elements.

The work investigates symbolic notions of liminality. The ephemeral spaces 

between land and sea and the transitory nature of the seaside holiday offer a 

feeling of temporal distance.  This and the battle against coastal erosion evident 

in the sea defences imbue the lithographs with a sense of melancholy and 

memories of past times.
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Untitled, silverprint, 15x10

Sarah Allsebrook
BA Celfyddyd Gain / BA Fine Art

Everyone has a place in their life that means something to them that it will 

to no other. In this series I have been photographing what are, to me, visually 

evocative places. Using rural scenery infused with the premise of a journey, my 

photographs are intended to act as metaphors to an emotion of homecoming, 

they are intended to stimulate the viewer’s own memories.

My work concentrates on the Straight Photography Movement of the 20th 

century. I favour sharp images that are representative of the truth. I strive 

toward the most faithful rendition of what’s in front of the lens.



Perception, silverprint, 15x10

Emma Beech
BA Celfyddyd Gain / BA Fine Art

I think of my photographs as conceptions of reality. They are conventional 

scenes wielded by dark imagination, made to emphasise aspects of the 

macabre. Boasting details and symbols of death, I am inviting the viewer into a 

world of misguided thoughts and irrationalities. I rely on our uncertainties and 

fears of the unknown; through darkness to death.

My work thus far is heavily influenced by the Pictorialism movement of the 

late 19th and early 20th centuries. I use the means of ‘creating’ an image rather 

than simply recording it. By manipulating film negatives - scratching, burning, 

cutting, drawing and using other means of ‘destruction’ - I can reconstruct the 

reality of the photograph I have taken.



His and Hers, fine line pen on paper, 30x42

Kelly Belfield
BA Celfyddyd Gain / BA Fine Art

My work explores love and intimacy.

I have taken inspiration from my partner and our time spent together to 

develop an open and frank body of work that considers relationships, affection, 

romance, and personal connections.

Through the recalling of memories of our meeting, falling in love and time 

together, we have produced highly personal, delicate and intricate drawings 

and text works that have become a testament to the moments that we have 

shared.



The Enchanter’s Daughter, digital media, 30x42

Judit Boor
BA Celfyddyd Gain a Hanes Celf / BA Fine Art and Art History

To me, illustration is translating the story into a different language. With a 

keen eye on the detail and the best way to interpret visually the written word, 

I endeavour to create images that are just as immersive as the original text. 

Erin Morgenstern’s “The Night Circus” lends itself naturally to such translation. 

To replicate the book’s unique atmosphere, I combine traditional oil and 

watercolour techniques with digital painting. With sharp perspectives and 

unusual compositions I invite the viewer to take part and walk a few steps into 

the quirky and unique world of The Night Circus.



Will Brindley
BA Celfyddyd Gain / BA Fine Art

Wearing Only A Smile
The project takes as its starting point the way in which we, the British, respond 

to nudity. During each photoshoot an interview was conducted to further 

an understanding of where each individual stood when it came to either 

themselves or others being nude both in public and in private. 

Ultimately the goal was to begin a cathartic process for everyone involved. 

Even in the 21st century, nudity is still something of a taboo subject. This 

project aimed to encourage people to have a healthier and somewhat more 

relaxed approach to the topic and indeed to their own body image.



Release, video projection on a single latex balloon, 3mins

Rebecca Byrne
BA Celfyddyd Gain / BA Fine Art

I am interested in the tension found in releasing my own negative thinking and 

anxiety. I investigate this using Video, Projection and Performance Art which 

has become a form of self-help therapy. I gain back control and organisation 

over my own thoughts in the form of writing in a daily journal.

The balloon is a representation of my ‘headspace’; by popping them with 

my hands and body I can feel the force of tension and anger that I feel inside 

myself. I place in the balloon a torn out page from the diary, as the balloon is 

destroyed it spills out. Released from my ‘headspace’.



 Zero Degree of Subtlety, pencil drawing, video and sound installation, 71x70

Jennifer Choy
BA Celfyddyd Gain / BA Fine Art

Will you be my boyfriend, Michał? - A supplication I have had since 27th June 

2014.

The uncertainty of a relationship and rejection between this gentleman and 

I, has left me with the fear that I am standing alone, and that I am the only 

one investing in this relationship. These fears have led me to create a series of 

videos. I have made them in order to convey and express the feelings I have 

towards this man.

The work mirrors my personal and emotional side of my past and present 

experiences. Many responses have been that this work is sometimes too 

aggressive and filled with too much amorousness, but this is me, this is Jen.



Josephine, acrylic on canvas 61x61

Sarah Rachael Cleary
BA Celfyddyd Gain / BA Fine Art

I am developing my own language for flowers. Inspired by the Victorian, floral 

wallpapers and patterns seen from my childhood, I have mirrored this ‘flat’ style 

into my own compositions. My paintings do not describe individual flowers 

but rather their essence - constituted as a garden, bursting with colour and 

delicate petals. An organic harmony is radiated by the colour and brushwork of 

the circles, developing their own personalities, to which I have embodied. Every 

stage is exposed throughout the circle, encouraging the viewer to look deeper 

within them, to fully understand the floral forms. 



You, acrylic, 42x59

Georgina Collingwoode
BA Celfyddyd Gain a Llenyddiaeth Saesneg/ BA Fine Art and English Literature

Simple – my paintings are simple. 

The central focus of my work is a mixed media piece that encompasses both 

painting and printmaking. The different skills applied in my paintings have 

enabled me to be free as an artist. I admire all music, patterns, textile prints, 

abstraction and still life. My experience as a painter and skills in literature has 

naturally directed me to create and redefine meaning as a visual expression; the 

fusion of culture, exposing exotic images of fruit and applying abstract shapes 

together with colour. My work embodies the celebration of difference.



Evening (detail), acrylic on board, 131x87

Alice Courtley
BA Celfyddyd Gain a Llenyddiaeth Saesneg/ BA Fine Art and English Literature

As an English Literature student, I am drawn to paintings with an implied, 

albeit ambiguous, narrative: frozen moments of time that leave a viewer 

never entirely sure what they signify. At the same time, I have revisited the 

theme of Renaissance portraits of couples: to explore how individuals within a 

relationship can be represented as both unique and detached but committedly 

together. I want my paintings to allow a stolen glimpse into the otherwise 

private lives of strangers, as such I don’t want to dictate what the story means. I 

leave this to the viewer’s interpretation.



The Land of my Fathers, linocut, 21x29

Laura Fear
BA Cymraeg a Chelfyddyd Gain / BA Welsh and Fine Art

I am a welsh printmaker dealing with Wales, its heritage, history and culture. I 

aim to work with the people, landscape, language and the politics in between. 

My work encompasses what it means to be Welsh both today and in the past. 

Incorporating language into my work is important to me as a bilingual student. 

I have combined my love for the language with my love for printmaking. This 

seems to be a natural progression, as I hope to give a wider appreciation of the 

Welsh language through my art, without necessarily being able to speak the 

language.   

Rwy’n wneuthurwr printiau o Gymru sy’n ymdrin â Chymru, ei threftadaeth, 

ei hanes a’i diwylliant. Fy nod yw gweithio gyda’r bobl, y dirwedd, yr iaith yn 

ogystal â’r wleidyddiaeth sydd ynghlwm wrthynt. Mae fy ngwaith yn cwmpasu 

beth mae’n ei olygu i fod yn Gymro heddiw ac yn y gorffennol.  

Mae ymgorffori iaith i’m gwaith yn bwysig iawn i mi fel myfyrwraig 

ddwyieithog. Rwyf wedi cyfuno fy nghariad at yr iaith â’m cariad at wneud 

printiau. Mae hyn i’w weld yn ddilyniant naturiol, gan fy mod yn gobeithio 

ennyn gwerthfawrogiad ehangach o’r iaith Gymraeg trwy fy nghelfyddyd, heb 

fedru siarad yr iaith o reidrwydd.



Eve and Adam, screenprint, 150 x 100 (each) 

Daniel Fountain
BA Celfyddyd Gain a Llenyddiaeth Saesneg/ BA Fine Art and English Literature

According to Corinthians, woman was purely created “from” and “for man”. 

Informed by the current ‘HeForShe’ campaign and feminist critical theory, 

I aim to challenge and subvert the idea of woman as subordinate whilst 

simultaneously subverting stereotypical representations of ‘masculine’ and 

‘feminine’. This was achieved through the process of collage, a practice that 

allows you make things wrong to make them right. In the words of Hannah 

Höch, “These phantasms are not escapist, they are attacks, and no longer about 

creating moods”.



Staircase of Hynmaw, watercolour and gouache on watercolour paper, 30x43.5  

Louise Hampson
BA Celfyddyd Gain / BA Fine Art

Coed Dwellers
‘The core of Hynmaw is the most beautiful sight in all the world. Its antique 

staircase intricately decorated on the front of each step with carvings of Kings, 

Queens, and pivotal moments in Heleeon’s history…’

Thus opens the story that I have chosen to write and illustrate. It tells of the 

great castle Hynmaw which is fashioned from an ancient oak tree.

University has given me the freedom to explore the creative potential of 

working as both author and illustrator and the opportunities this affords for 

developing image and text simultaneously.



Mechanism of sensation 3, oil on board, 61x125

Maarja Heinsoo
BA Celfyddyd Gain / BA Fine Art

I keep over painting my own work, trying to make sense of things in my 

head. By recording the movement with stop-motion technique, I turn my 

paintings into animations - telling a story, rather then working towards one 

finalised piece. Mostly, my work revolves around figurative images that are best 

described as dark, anxious and dynamic. I play around with the human body, 

trying to dissect it in a way that the essence of life inside would glow through. 

My current object of fascination is bodily dissociation, though I didn’t start with 

a theme; it developed into one on it’s own.



Fake Fodder, photography, 59x84

Nathan Holtom
BA Celfyddyd Gain / BA Fine Art

I am one more



‘Note to myself ’, Photography, 9x6

Chantelle Jackson
BA Celfyddyd Gain a Llenyddiaeth Saesneg/ BA Fine Art and English Literature

“I have the choice of being constantly active and happy or introspectively 

passive and sad. Or I can go mad by ricocheting in between.” -Sylvia Plath.

My work is an on going struggle of self-doubt, reflectiveness and sadness. It 

is never constant but always true to my feelings about ‘life’ - what ever that is?  

Each moment captured is a feeling, a vulnerability - my own and humanity’s 

vulnerability.  My piece attempts to portray a person -  a growing, craving, 

thirsting, dreaming person. 



Harlech Castle, mixed media on watercolour paper, 30x42

Catrin Jones
BA Celfyddyd Gain a Llenyddiaeth Saesneg/ BA Fine Art and English Literature

As an artist I find my inspiration in the landscape of Wales. My most recent 

work is an exploration of the castles of Wales and their surrounding landscape. 

Many artists have visited these castles over the centuries from JMW Turner to 

David Tress. I prefer to paint in acrylic, as I find it the most comfortable medium 

when working at a fast pace, and it allows me to combine collage and build up 

textures with layers of paint.



Mildred II, Wool, 150x200

Rhiannon Kennedy
BA Celfyddyd Gain / BA Fine Art

A juxtaposition of medium and context is one that consistently intrigues me. 

By creating sexual, or unconventional imagery using a craft that is traditionally 

associated with women, and often submission, I hope to help transition the 

medium to an honest state of defiant, feminine self-expression and to promote 

the reclamation of female sexuality.

Mildred II has been arduously knitted, crocheted and sewn together by hand, 

with an aim of also exploring the difficulty of raising ‘low art’ crafts to a fine art 

platform.



The Fox and the Crow, mixed media, 21x15x20

Jasmine Law
BA Celfyddyd Gain / BA Fine Art

I am an illustrator with an interest in sculpture and a passion for science 

and nature. Illustrating Aesop’s fables has allowed me to combine my love 

of storytelling and sculpture to create lively creatures and environments. By 

using firm polymer clay, a type of clay that hardens in the oven, I am able to 

create the very fine details which I enjoy. This is enhanced by using many loose 

washes of paint.



To the Tune of Tipsy in the Flowers’ Shade, digital painting, 21x30

Woon Man Leung
BA Celfyddyd Gain / BA Fine Art

Born and grown up in Hong Kong, I am influenced by both Chinese and 

Western cultures as well as traditional art and modern digital processes. I 

have always been interested in Chinese poetry. The old Chinese saying that 

“there are pictures in poems, and poems in pictures” reveals a close relationship 

between poetry and visual art. In this my final year, I have illustrated four 

classics from the Tang and Song Dynasties (7th to 13th Centuries). These 

represent my vision of the poetic and picturesque sensibilities of the ancient 

Chinese poets.



Detached, oil on canvas, 100x100

Rebecca McNamee
BA Celfyddyd Gain / BA Fine Art

As an artist, I use my self portraits as a form of therapeutic self reflection. The 

purpose of my work is to simultaneously expose and heal wounds. During the 

last few years, my life has been beset with injuries and depression. But rather 

than hiding all this, I have used it as the theme of my work; my insecurities 

and flaws are transformed into something beautiful. The series that I am 

exhibiting is called The Depression Series. Each painting is a type of diary entry, 

a documentation of personal introspection. The paintings invite the viewer to 

observe and talk about the reality of mental health openly. 



The Contract, digital print, 25x38

Ellis Murphy
BA Celfyddyd Gain / BA Fine Art

The main thing that interests me is TV shows and films, and I am not afraid to 

admit the interest is often borderline obsession. The Hobbit is one of the films 

that I am interested in. Illustration is a good vehicle for this as it allows me to 

work from sources that differ from the original plot. I’m not someone who can 

paint a masterpiece, but I do enjoy working digitally to reach my outcomes. I 

set out to make designs that I could transform into products to be sold as well 

as beginning to build a portfolio of costume design.



Bont Fach, Nant Gau, Hafod III , maniere noire lithograph with lo shu and monotype - 30x54

Lola O’Reilly
BA Celfyddyd Gain / BA Fine Art

Today, overloaded as we are by such vast amounts of visual information, our ability to recall, 
remember, to draw from memory as Turner might have once done, appears to be greatly 
diminished.

I attempt to recreate landscapes in this way, adding the fourth magical dimension of stone 
lithography, allowing this elusive, difficult process to influence my experience, imparting its 
own unique language upon the prints.

I walk; seek out places, sometimes they find me. It begins with sketches, notes, remembering.

The image is dissected on the stone, transformed through many layers of scraping back, 
washing-out and rolling-up.

Lithography is a complexity of contradiction: both exciting and frustrating. The stone makes its 
own decisions too. I battle it, in vain. Then, I let go and there are beautiful results. 

Heddiw, a ninnau’n cael ein llethu gan gymaint o wybodaeth weledol, mae’n ymddangos bod 
ein gallu i gofio ac i dynnu lluniau o’r cof, fel y byddai Turner wedi gwneud ar un adeg o bosib, 
wedi lleihau’n sylweddol. 

Rwy’n ceisio ail-greu tirweddau yn y modd hwn, gan ychwanegu pedwerydd dimensiwn hudol 
lithograffeg carreg, a chaniatáu i’r broses anniffiniadwy, anodd hon i ddylanwadu fy mhrofiad, a 
gadael ei hiaith unigryw ei hun ar y printiau.

Cerddaf; yn chwilio am leoedd, weithiau maen nhw’n dod o hyd i mi. Mae’n dechrau â 
brasluniau, nodiadau, cofio.

Mae’r ddelwedd yn cael ei dyrannu ar y garreg, ac yn cael ei thrawsffurfio drwy sawl haen o 
grafu, golchi a rholio.

Mae lithograffeg yn gymhlethdod o groesebau: cyffrous a rhwystredig ar yr un pryd. Mae’r 
garreg yn gwneud ei phenderfyniadau ei hun hefyd. Rwy’n brwydo â hi, ond yn ofer. Yna, rwy’n 
ymollwng ac mae’r canlyniadau’n brydferth.



Mad Hatter, illustration, 30x42

Emily Parker
BA Celfyddyd Gain / BA Fine Art

For my final project I chose to work in a predominantly black and white graphic 

style of drawing, to illustrate the characters from a number of Tim Burton’s films. 

Burton, a director, writer and artist, is known for his dark and gothic, yet quirky 

representation of characters, which is what I wanted to portray in my own 

illustrations. The backgrounds added to the drawings, add a touch of colour 

and dimension to the initial unconventional and peculiar black and white 

portrayal of the characters. 



Connection, film negative, 9x11

Grace Priest
BA Celfyddyd Gain a Hanes Celf / BA Fine Art and Art History

Photographs can be suggestive of a distant memory from a time and place. 

Such associations can affect our perceptions based upon those memories, but 

it can also influence an idea that we have somehow pre-lived that memory.

Although the common conception of the photograph is related to an image 

of complete clarity, there is also something beautiful about it being a falsified 

thing, a distortion.

Photography has enabled me to explore the margins between truth and 

manipulation, question reality in relation to fantasy, forge a connection, an 

enigma that results as an anomalous that is also a personal space.



Feathers, video and sound installation

Jessica Raby
BA Cymraeg a Chelfyddyd Gain / BA Welsh and Fine Art

I work with digital video and photography, sound, and installation. I collect and 

experiment with natural materials from my immediate environment. 

Taking influence from sixteenth and seventeenth century European still life painting and 

contemporary updates of this genre, I am particularly inspired by the way that objects 

emerge from dark spaces in these still lifes.  

After gathering materials and filming them in a studio environment, I use contradicting 

sounds to place the expected with the unexpected and the beautiful with the strange. I 

am exploring and challenging the stereotypical connotations, motifs, or symbols that are 

attached to natural objects.

Rwy’n gweithio gyda fideos digidol a ffotograffiaeth, sain a gosodweithiau. Rwy’n casglu 

ac yn arbrofi â deunyddiau naturiol o fy amgylchedd uniongyrchol. 

Dan ddylanwad paentiadau bywyd llonydd Ewropeaidd o’r unfed ganrif ar bymtheg a’r 

ail ganrif ar bymtheg, a diweddariadau cyfoes o’r genre hwn, rwy’n cael fy ysbrydoli’n 

arbennig gan y ffordd y mae gwrthrychau’n ymddangos o’r tywyllwch yn y paentiadau 

bywyd llonydd hyn.   

Ar ôl casglu deunyddiau ynghyd a’u ffilmio mewn amgylchedd stiwdio, defnyddiaf synau 

gwrthgyferbyniol i osod y disgwyliedig gyda’r annisgwyl a’r prydferth gyda’r rhyfedd. 

Rwy’n archwilio ac yn herio’r ystyron, y motifau neu’r symbolau ystrydebol sydd ynghlwm 

wrth wrthrychau naturiol.



Complementary Smoke, watercolour on cardboard, 28x21

Sophie Ram
BA Celfyddyd Gain ac Addysg/ BA Fine Art and Education

I have been inspired by a bonfire night firework display - not the fireworks so 

much as the smoke they produce. Using a limited palette and water-colour 

pigments applied dryly, I attempt to draw attention to a feature of the 5 

November that is often over looked. It made painting subject that is rarely seen 

very fascinating. 

My initial influences were Mark Rothko and James Abbott McNeill 

Whistler. Their work, together, helped me to reconcile abstraction and the 

representations of everyday life.



Coming Up, Digital Photography, 40x50

Louise Reid
BA Celfyddyd Gain / BA Fine Art

My exhibited pieces explore the altered sense of presence a person has when 

their mind is clouded by substance use. Particularly, looking at the way an 

individual’s movement is altered due to this distorted state of mind. My love 

for capturing the human body, as well as the use of extreme contrast, has 

been a main focus of mine during this project. The juxtaposition of colour 

and darkness, allows my concept to be portrayed aesthetically, aiding the 

contextual importance of my work.



It Just Is, audio

Sharon Reshef
BA Celfyddyd Gain / BA Fine Art

This year my research and practice has been an exploration of my breath. 

Through focussing on my breath I have been on an exploration of self-

discovery and awareness. I had to stimulate certain physical and mental states 

in order to trigger and capture raw and vulnerable emotional moments. 

I have been attempting to capture the powerful energy, qualities and 

characteristics in the acoustics of these moments through a series of audio 

recordings.

My final piece has been driven by the audiences’ personal experiences and 

responses to a previous audio installation; where the audience was invited 

to enter a long, dark, slim corridor drawn to the sound of breathing.. intense, 

beautiful and alive, behind closed doors. 



The Ageing Process, print, 36x26

Ffion Roberts
BA Celfyddyd Gain / BA Fine Art

I’ve chosen to focus on the ageing process within my own family.  It has proved 

fascinating to discover how the appearances of family members has changed 

over the years. Life drawing has always interested me. It has been an enjoyable 

journey translating my drawings into prints. By using different techniques within 

the etching process my drawings have evolved into new and exciting images.



Kurt, mixed media on board, 60x84

Laura Roll
BA Celfyddyd Gain / BA Fine Art

“Thank you for the tragedy, I need it for my Art.” Kurt Cobain



Into the Woods, acrylic on canvas, 175x125

Melissa Sarson
BA Celfyddyd Gain a Hanes Celf / BA Fine Art and Art History

Life is not a walk in the park, but a journey into the woods:

Into the woods, you have to go,

But that’s the way you learn to cope.

Into the woods to find, there is hope,  

Of getting through the journey…  

You must go into the woods, 

And chose your way,  

Then out of the woods,  

Before the end of the day. 

All to gain,  

Your happy ever after!

For my final year, I chose to study fairy tales. While my dissertation discussed the 

use of fairy tales as a form of social control, my painting explores the concept of 

choosing the right path between good and evil.



Awakes Progress (Plate 3# Pub), print

Lee Scott
BA Celfyddyd Gain / BA Fine Art

As an artist I find that I often relate my subjects to their surroundings. Usually 

these are personal and are expressed through the human form. As a student I 

find myself surrounded by social folly, that of binge drinking.  

Inspired by William Hogarth’s The Rakes Progress and following on from David 

Hockney’s contemporary confrontation with moral decline; my work explores 

the recurring themes of lost individuality, sex and alcoholism.  Corresponding 

to The Rake’s dark social agenda, in my linocuts I also endeavour to satirise the 

current ‘decline’.



The Sisters of the Deep, digital painting  

Jennifer Skemp
BA Celfyddyd Gain / BA Fine Art

In my final year, I have endeavoured through illustration to find a distinctive 

voice using digital drawing.  I have always been interested in figures and 

creating engaging, imaginative compositions that build upon the narrative. In 

this last semester I have chosen to illustrate “The Storyteller: Fearnot”, a German 

folk tale that I have envisioned in a black and white, using digital techniques 

to create a quality of mark not dissimilar to that of scraper board or wood 

engraving. Controlled mark making combined with carefully balanced dramatic 

lighting are employed to achieve the excitement and tension that I seek to 

convey. Colour, I felt, would be a distraction.



Smith’s 21st Century Menagerie: Birds, lithograph, 50x70

Molly A.H. Smith
BA Celfyddyd Gain / BA Fine Art

“ I prefer the facsimile to the original and the imaginary to the real” Beauvais 

Lyons.

I have had a keen interest in the imagination and the Natural World for a time. 

This led me to look at Creative Zoology and focus on creating a ‘21st Century 

Menagerie’ of weird and wonderful creatures that can catch the imagination of 

the viewer and are intended to be credible and realistic.

Heavily inspired by Beauvais Lyons, also with influence from Darwin and 19th 

Century treatment of animals (zoo’s and menagerie’s), I am attempting to get 

people back into the state of their child-like imagination. 



Birds. Nr. 1 -  watercolor and pencil on coffee stained paper, 77x56

Ann-Katherine Spangenberg
BA Celfyddyd Gain / BA Fine Art

Illustration today, I feel, lacks the elaborate aesthetic beauty manifest in the 

work of Edmund Dulac, Ivan Biblin and other Art Nouveau illustrators of the 

“Golden Age”. I endeavour to revive such qualities and combine them with my 

own touch of nature and romanticism. The “Birds” project should be regarded 

as conceptual storytelling representing the process of identifying oneself with 

elements from nature. In a second project, Hans Christian Andersen’s original 

version of “The Little Mermaid” has been modernised to acknowledge the 

modern woman and important values that present-day society takes all too 

lightly: family, self-acceptance, respect, freedom and equality.



Together Evermore, etching 42x32

Stephanie Stratton
BA Celfyddyd Gain a Llenyddiaeth Saesneg/ BA Fine Art and English Literature

I have always been fascinated by the way Art and English Literature interlink 

and how I can use Classic literary stories in my work. 

 The aim of my project was to use the story of ‘Alcyone Days’ from Ovid’s 

‘Metamorphosis’; a story of love, devotion and re-birth. My etchings interpret 

the scenes from this ancient Greek story in a style inspired by the Arts and 

Crafts Movement. I used text from the ancient Greek language as a hidden 

narrative which can be deciphered to reveal the story of ‘Alcyone Days’ as an 

acknowledgement of its ancient origins.   



Red Beads, photograph, 20x20

Sara Strojny
BA Celfyddyd Gain / BA Fine Art

This project is a personal study of my ethnic Slavic background and culture. 

Using metaphorical constructs I am exploring how my relationship to that 

culture has subtlely shifted since I moved away from home. The process was 

my own way of rediscovering these origins.



Call it as you see, etching, 48x48

William van Boesschoten
BA Celfyddyd Gain a Llenyddiaeth Saesneg/ BA Fine Art and English Literature

Last Summer, when clearing out our loft, I came across some of my 

grandmother’s etching plates that my father inherited after she passed away in 

2003. My tenth birthday was only a short while after, so I never knew her as an 

adult, or an artist, but this recent discovery gave me a way to connect with her, 

and my artistic ancestry. 

I have since produced a series of etchings that respond to her work, as well as 

the principles of Suprematism and Abstract Expressionism; they are emotionally 

charged outpourings that lay bare both purity of thought and of feeling.



Dyweddïo, digital print, 21x30

Ema Williams
BA Celfyddyd Gain / BA Fine Art

My Welsh upbringing allowed me to become immersed in countless tales 

of Welsh mythology and legends; from the Mabinogion and the legend of 

Angelystor to more local legends such as Cantre’r Gwaelod and Devil’s Bridge. 

Welsh literature has been consistent part of my early life and education, and 

illustration now provides me the opportunity to interpret these stories and 

explore my own memories of hearing these legends for the first time as a child.

Mae’n mhlentyndod wedi’n alluogi i drochi fewn i chwedlau a mytholeg 

Gymreig; o’r Mabinogion i’r chwedl Angelystor, i straeon fwy lleol fel Cantre’r 

Gwaelod i Bontarfynach. Mae llenyddiaeth Cymreig wedi bod yn gyson trwy’n 

mywyd cynnar ac addysg, a mae darlunio wedi fy alluogi imi archwilio fewn i’n 

atgofion o glywed y chwedlau yma am y tro cyntaf fel hogan fach.



Pen Dinas 2, acrylic, collage, graphite & charcoal on board, 52x61

Zoe Williams
BA Celfyddyd Gain / BA Fine Art

I am interested in all aspects of the natural world and the ways in which 

ancient people and civilisations have influenced and shaped the landscape 

we live in today. My most recent work is an exploration of the Iron Age hill 

fort of Pen Dinas in Aberystwyth. Using aerial photos from the archives of the 

Royal Commission of the Ancient Monuments of Wales, I have interpreted 

the patterns made by the fort, field boundaries and ancient paths to make 

paintings that bring past and present together.



Disconnect, etching, 60x60

Charys Wilson
BA Celfyddyd Gain / BA Fine Art

I aim to create work with chaos and quietness, complicity and simplicity, light 

and dark. In my work detail is used to highlight certain aspects in contrast with 

simple line work.  I want to create work that questions what is beautiful, what is 

often overlooked, how we let our preconceived perceptions affect our feelings 

and actions. I want people to rethink their views, to question and to appreciate.



Chalk And Charcoal No. 6, chalk pastel on canvas sheet, 22.5x30

Carolin Winkler
BA Celfyddyd Gain / BA Fine Art

My paintings begin from an impulse to express a mood. What starts as a chaos 

of marks and planes, evolves, and gradually resolves to form a dynamic balance. 

The goal is to create a compelling composition that engages the viewer, 

and allows a space for the imagination to wander: where rationale can be 

disengaged. The paintings are doorways to other worlds and states of being. 

I am interested in expressing humanity using abstract form, inspired by artists 

such as Paul Klee, Ben Nicholson and Richard Diebenkorn.



C’est moi, installation

Eleri Wood
BA Celfyddyd Gain a Hanes Celf / BA Fine Art and Art History

C’est moi, (Insecurity).
In today’s society we are suffocated and overloaded with plastic, hyper 

unrealistic, photo-shopped imagery of alien models and more generally 

the constant bombardment of criticism of human frailty by social media. 

This exhibition piece was created to highlight people’s personal insecurities, 

focusing on physical self-doubt. The purpose and intention of this piece is to 

illustrate that our own insecurities are trivial and flawed and that we all suffer 

together. By making this work interactive on the first night there will be a 

personal, fresh and unpredictable response.



The Existence of Self, virtual reality installation and videos

Jin Hin Wong
BA Celfyddyd Gain / BA Fine Art

I am an interdisciplinary artist working primarily with Digital, Video, and 

Conceptual Art. I explore and learn from different artistic practices, theories and 

media, this allows me to find the appropriate devices for my ideas. The main 

themes in my artworks are art itself, and the human condition. My previous 

exhibitions include interactive installations, performance and video projects. I 

am currently working on a virtual reality installation space/gallery that presents 

a series of video projects.








